
Throughout our )me together alongside Herman Melville’s Moby-Dick, we have learned about 
this novel’s great influence and role as a canonical text which outlines the beginnings of the 
American cultural iden)ty. Yet, while this cultural iden)ty can greatly aAribute its existence to 
American literature such as Melville’s, there is also a paradoxical reality which is highlighted 
through Melville’s work as it challenges and cri)ques the American iden)ty, specifically that 
which is built on mechanisms of possession. In my short story, told through a concrete poetry 
format, I follow the perspec)ve of water and its conversa)on with us, the reader, and the 
American whaler as it aAempts to explain its rela)onship and place within the Pequod’s 
journey. Through my focus on the different forms of planetary water, which are outlined in 
Mentz, “A poe)cs of planetary water: The blue humani)es aMer John Gillis,” I aAempt to 
illustrate the influence of this element to the dynamic experiences of the human body, and 
show how this rela)onship ul)mately works to dismantle man-made mechanisms of control and 
possession. 
 
Using Mentz’s framework for the different forms of planetary water, which he argues exist in 
three forms, “liquid salt and fresh water, gaseous vapor, and solid ice,” (143). I expand on my 
explora)on of another kind of shape to water which shows its “consciousness” through the 
human/animal body. One way I decide to explore this is through the narra)on of two of these 
forms, the vaporous and the liquid. As is shown in my second page, I first focus on the way 
water takes form above the Pequod in the three years worth of drinking water which was stored 
within hundreds of barrels. I par)cularly decided to focus on the constric)on of this state, as the 
water was made to remain in s)llness for long periods of )me, interrup)ng its flowing nature 
and finding escape mainly through the whalers’ consump)on of it. Moreover, I also reveal other 
visible forms of liquid and gaseous water through the personifica)on of the whalers’ sweat and 
water vapor which are made obvious through the physical exer)on and exposure of the body to 
the natural elements. However, though I illustrate these two forms in my story, my main focus is 
on narra)ng the simultaneous solid and liquid state of water which is possible through its 
rela)onship to the human/animal body. Par)cularly, this is illustrated in my connec)ons seen on 
the first page between the limita)ons of wri)ng and the digital page in fully capturing this 
rela)onship to water. As I argue, water is able to gain a different kind of “conscious” form 
through humans’ desires to capture its nature in wri)ng and our overall interac)on with the 
kinds of water both outside and within us. Thus, giving water’s “aliveness” another kind of 
meaning. 
 
Another aspect from Mentz’s framework that I aAempt to implement in my short story is 
illustrated through my overall crea)ve format, as well as my more specific use of concrete 
poetry. In Mentz’s essay, he argues that  
 
“Poems and other products of crea9ve thinking thus become exemplary representa9ons of how 
humans respond to dynamic environments while also being themselves representa9ons of that 
dynamism.The in9macy between humans and water, an element that surrounds our planet and 
permeates our bodies, provides a rich reservoir for ideas about change, resilience, and the 
possibili9es for new ways of thinking and living” (152) 



One way that I aAempted to show this “dynamism” of humans and water through my “crea)ve 
thinking” was through the play with concrete poetry. Though I maintained the shapes I was 
trying to imitate mostly in a “concrete” format, I also aAempted to play with these shapes and 
perhaps show the more abstract and fluid or growing mo)ons these can inhabit. Moreover, 
through my mixture of first-person and second-person point of view, and the constant interplay 
between the two, I also aAempted to provide a kind of blurriness in our cohabita)on with 
water, as our solid forms seem less solid and can appear somewhat like the gaseous forms of 
clouds.  
 
Overall, through my aAempts to illustrate the flowing state through which human bodies are 
able to take form through our rela)onship with water, I am also interested in revealing the 
inherent breaking of man-made barriers and constructs which aAempt to define and constrict 
the undefinable aspects of our human/animal nature. As Melville does so in his chapter, “Fast-
Fish and Loose-Fish,” he illustrates the contradic)ng and unstable nature of law and possession 
through his close analysis of the only “formal” law of whaling, 
“I. A Fast-Fish belongs to the party fast to it. 
II. A Loose-Fish is a fair game for anybody who can soonest catch it” (433). 
As Melville goes on throughout the chapter, illustra)ng the general instability of this law (and all 
law) due to its ability to be interpreted differently, while also considering the rela)ve truth of 
the law’s applicability, he makes the argument that by the defini)on of “fast-fish” and “loose-
fish,” all living and nonliving things will always remain under the precarious balance of being 
those who possess and those who are possessed. In this way, he arguably shows the watery 
nature of the law, especially in its inability to lay out stable mechanisms of control and 
possession. In my own work, I aAempt to challenge these supposed stable networks as well as I 
aAempt to reveal the deeper connec)ons between water, animals, and ourselves. Through my 
mul)ple aAempts to blur and contest different concepts such as ideas of depth, consciousness, 
and permanency, I am hopefully able to contribute to the growing conversa)on of the blue 
humani)es and argue for the role that our rela)onship to water can play within a more 
expansive understanding of ourselves and our role within this planet. 
 



 



 



 


